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THURSDAY, DECEMBER, 5. 


Tue Society of British Musicians, in their 
fourth soirée on Monday night, came out 
The in- 


strumental part of the programme was un- 


with more than ordinary force. 


impeachable, and the vocal was not with- 


out distinguishing features. The selection 


was as follows :— 


Quartet, in D (MS.), two violins, tenor, and vie- 
loncello, Messrs. Watson, H. Wheatley, Weslake, 
and Lucas, H. Brinley Richards. Duettino, 
¢ Transporting moment!” Mrs. John Roe and Mr. 
Cox, (Devil’s Opera) G. A. Macfarren. Trio, in 
G, No. 2 (Op. 1), pianoforte, violin, and violon- 





cello, Madame Bertini, Messrs. Watson and Lucas, 
Beethoven. Cavatina, “‘ Soft, as the dew,’’ Mrs. 
John Roe, T. IV. Davis. Serenade, * Wake, Mi- 
riam, Wake,’ Mr. Cox, James Calkin. Part II, 
— Two Songs, Miss Cubitt (MS. first time of per- 
formance), C. EZ. Horsley. Chamber Trio, piano- 
forte, violin, and violoncello, Messrs. Sterndale 
Bennett, Gattie, and Lucas, //. Sterndale Bennett. 
Duet, ‘I love thee,’’ Miss Cubitt and Mr. Cox, 
Sir H.R. Bishop. Quartet, in B flat, No. 4. (Op 
76), two violins, tenor, and violoncello, Messrs. 
Gattie, H. Wheatley, Weslake, and Lucas, Haydn. 


The quartet of Mr. Brinley Richards is 
original and well written. We spoke highly 
of it last year, and are now confirmed in 
our good opinion. With deference to the 
executants, however, it was not carefully 
played—and, indeed, the want of finish in 
the performance led us to imagine that it 
had not received the advantage of a re- 


hearsal. We cannot but think (now we 


are on the point) that in the preparation 
for these soirées of the Society, the largest 
share of attention should be devoted to the 





works of members. Moreover, these works 





should, in our opinion, receive the most 
advantageous position in the programme. 
They should neither be placed first nor last 
in order, since the one exposes them to in- 
terruption from persons entering, and the 
other from persons quitting the concert- 
room. No opportunity should be neglect- 
ed—in careful performance and good posi- 
tion—to give a member's work (and espe- 
cially a long instrumental composition) 
every chance of being understood and ap- 
preciated. ‘This, we are bound to say, was 
not done for the quartet of Mr. Richards, 
on Friday night. It was placed in the worst 
part of the progamme, and was less effec- 
tively rendered than any other instrumental 
morceau during the evening—and so what- 
ever merits it may possess were lost upon 
the audience. The works of the great 
masters can lose nothing by the accident of 
position or unfinished performance. Their 
fame is established, and their beauties are 
This 


with the compositions of members, which 


generally known. is not the case 
ean only thrive by encouragement and 
kindly treatment. We trust we have said 
enough to call the attention of our excel- 
lent and industrious committee to an im- 
portant point, which would appear to have 
escaped their observation. Macfarren’s du- 
ettino, which is highly effective in its dra- 
matic situation, is too brief to win sympa- 
thy in a concert-room ;—it is, nevertheless, 
acharming thought. The ¢rio of Beethoven 
is surprising as en early effort. He wrote 
it, we believe, under the guidance of Haydn 
(whose guidance he never would follow), 
with the E flat and C minor trios, of the 
same Opus 1. On the whole it is the 
lightest and least pretensive of the set ; but 








it has an air of masterly ease, and the flow 
ofits melody is unrestrained. Its execution 
(no very difficult task, by the way), was 
irreproachable — but we will not under- 
take to criticise Madame Bertini as a pian- 
ist, until we hear her in something less 
hackneyed and more trying. Without 
wishing to be hypercritical, we were not 
greatly struck with the cavatina of Mr. 
Davis. Mrs. Roe might have selected 
something less fade. She sang it well, how- 
ever, and the composer owes her much 
thanks. Mr. Calkin’s serenade is a smooth 
and graceful effort, and Mr. Cox sang it 
unaffectedly and well. If—ypar paren- 
thése — Mr. Cox were less nervous, he 
would sing with threefold the effect he now 
produces. He has more in him than would 
appear to those who merely listen to him 
in a concert-room. He must positively 
furnish himself with a modicum of impu- 
dence. There are some vocalists who 
might spare him a small quantity—and 
benefit themselves while serving him. But 
we mention no names—and of course pre- 
sent company is excepted. The second part 
began effectively with a couple of MS. 
songs by Charles Horsley —one of the 
bright stars of the soviety. Will our clever 
young friend forgive us for telling him that 
we found the first a trifle lachrymose. The 
English version of Tieck’s verses (from 
the play of Genoveva) is so lame, that we 
are not surprised it should fail in indicating 
a fresh thought to the composer. Indepen- 
dently, of which we take it that the original 
is no great matter. But the second of the 
two songs was charming—charming for 
its naive and sparkling melody—charming 
for its bustling and ingenious accompani- 
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ment. We were not astonished at the 
unanimous encore awarded it. But, then, 
the delicions verses of Barry Cornwall— 
had they no share in the triumph? We 
wish we could quote them, to prove it. 
Miss Cubitt was all that could be desired 
in these songs, and the accompaniment was 
safe in the hands of Mr. Robert Barnett— 
the composer himself being absent. The 
trio of Sterndale Bennett, was the culmi- 
nating point (as Mr. Gruneison of the 
“Gun” would say) of the evening. It is 
needless to recapitulate our praises of last 
year—let it suffice that the work improves 
upon acquaintance, and that we do not 
consent with those who regard it as one of 
the composer's least successful efforts. The 
first movement, though it involve no de- 
finite melody as a subject, is developed with 
masterly skill. It is by the progression of 
keys alone that we can arrive at the plan 
of this movement, since, though certain 
passages re-occur in due order, the phra- 
seology helps us to little or nothing;— 
viewed by that standard, however, it is 
compact and highly finished. Of the Sere- 
nade we think no one has questioned the 
perfection. We never heard it so admir- 
ably played as on Friday, and the result 
was an encore of unequivocal spontaneity 
_ and warmth. The subject of the finale, in 
the minor key, gives us, we know not why, 
a feeling of Dussek—and the whole move- 
ment, with the exception of one or two 
points, seems to us as unlike the composer’s 
general style as possible. We do not feel 
quite at liberty yet to pronounce a definite 
opinion of the merits of this finale—but are 
quite ready to bear witness to its energy 
and spirit. Moreover, the interest in- 
creases as the movement advances, and the 
climax is splendid and effective. This trio 
was not only unique as a composition, but 
the manner of its performance was beyond 
all praise. That Mr. Bennett should bea 
faultless interpreter of his own music is not 
to be wondered at—but he seemed even 
in unusual good vein. Mr. Gattie’s violin 
playing was masterly and finished. His 
pizzicato in the Serenade, was the perfection 


of neatness, and his reading of the whole 
truly musician-like, and full of point. Mr. 
Lucas’s violoncello was all that the com- 
poser could have desired. A short phrase 
in the first movement, where the violoncello 
sings a melody which seems to grow out 
of the harmony, (the most beautiful pas- 
sage in the movement) was charmingly 
given, and seemed to be generally appre- 
ciated by the audience. The applause at 
the conclusion of each movement of the 
trio was as loud and unanimous as it was 
well deserved. The duet of Sir H. Bishop, 
though decidedly pretty, might, we think, 
advantageously have given way to a simi- 
lar composition by a member of the society, 
or by some more modern English com- 
poser—Henry Smart, for instance, whose 
charming vocal works the committee have 
hitherto entirely passed over—or T. M. 
Mudie, who, though in Edinburgh, ought 
to be kept in mind as one of the most dis- 
tinguished members of the society. Of 
the latter only one song has been performed 
—and that (“ Retrospection,’’) was so uni- 
versally admired as to make the re-appear- 
ance of Mr. Mudie’s name in the pro- 
gramme a most desirable event. — 
Besides, we can see no advantage that can 
accrue to the Society from performing indif- 
ferent works of foreigners and non-mem- 
bers. That which is good, no matter by 
whom composed, should find a place—but 
for the preferance given to such things 
as the duets of Balfe and Bishop this 
season, we can imagine no argument. 
The quartet of Haydn was a spirited per- 
formance, and amply rewarded such of the 
company as remained to hear it. Mr. 
Gattie played so admirably as to make us 
lament his unfrequent appearance at these 
concerts. The vocal music was excellently 
accompanied by Robert Barnett, and Mr. 
Graves officiated as director, in a highly 
satisfactory manner. The fifth soirée is 
fixed for Friday the 13th instant. We are 
glad to hear that the weekly meetings on 
Monday evenings, when the library is 
thrown open to the members, have been 
productive of much good. 





J. W. D. 





CORRESPONDENCE. 





BIRMINGHAM TOWN HALL ORGAN, 
To the Editor of the Musical #' orld. 


Dear Si1r.—Beit known to your numerots readers 
that 1600 of the working people have memorialized 
the trustees of the Town Hall organ to have the 
hall thrown open to them, and the organ played 
once a week for their amusement, from half-past 
seven till nine. This has been done; and, if we 
may judge from the numbers that have attended 
(1148 the first night, between 17 and 1800 the 
second, and nearly 1500 the third and last night) 
and the gratification experienced, it is a thing 
likely to continue, through the winter, at least. 
The admission to any part of the hall is only 
Three-pence! The selections made by our organist, 
Mr. Stimpson, have been of that popular class 
likely to prove attractive to such an audience ; 
but, nevertheless, Handel, Haydn, Mozart, and 
Beethoven, have had their allotted places, and 
though we cannot expect the “ uninitiated” at 
once to “ fall down and worship ” those great men, 
the Monday evening performances must not only 
incline the heart to better things, bnt give a taste 
for that divine science, which, so long as this life 
lasts, we must all truly love-—I am, dear World, 
ever yours, VINDEX. 


Birmingham, Dec. 3, 1844. 





ORGANIST OF LITCHFIELD CATHEDRAL. 
To the Editor of the “ Musical World.” 


Srr,— Will you have the kindness to correct a mis- 
take in your journal respecting Mr. Pearsall? He 
is not the original organist of Litchfield Cathedral, 
but one of the Lay Vicars or Vicar Choral in the 
said place. The organist is Mr. Spofforth, a 
nephew of the composer of that name. You will 
much oblige a late ussistant of the organist, and a 
subscriber, in correcting the mistake. 
Burslem, Nov. 26th, 1844. 


NOTES OFTHE WEEK.—NO. II. 


To the Editor of the Musical World. 
MONSIEUR JULLIEN’S CON@ERTS, &c. kc, 
Dear Str,—A musical performance at which 2000 
of the inhabitants of this great city voluntarily 
congregate, may be in its effects and influence on 
the state of the art, an evil or a good, but cannot 

be a negation. 

Loving to see and hear what is going on, I found 
myself for two nights successively at Covent Gar- 
den Theatre; and believing for the reason ubove 
stated, that the performances cannot be a matter of 
total indifference to yourself and readers, I venture 
upon a few observations. Ten years ago, who 
would have dreamed of aConcert of Instrumental 
Music only, attracting persons enough to fill Co- 
vent Garden Theatre to suffocation? Who would 
have dreamed of an orchestra of 70 persons, em- 
bodying among their number some of the best 
artists in the country, being to be heard at the in- 
dividual cost of one shilling? Who would have 
dreamed of an evening’s musical entertainment at 
which dances and waltzes should alternate with the 
symphonies of Beethoven, and Spohr? Verily the 
present generation see strange things come to = 

Those who, if they desire the progress of the 
art at all, must have every thing proceed according 
to foot and ruie, and long established usage, can see 
nothing but evil in these doings ; but it appears to 
me a little closer inspection will show us that the 
advancement of every branch of art and science has 
been frequentiy promoted by means strange, ap- 
— unlikely, and totally adverse to any that a 

ody of artists would have chosen. 





YUM 
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The public mind is full of fits and starts; illegi- 
timate influences often tend to legitimate ends, 
harmless variety when called into exercise on the 
part of large bodies of men, often is made to sub- 
serve to the noblest ends. But to return to the Con- 
certs of Jullien. By means of these and similar 

erformances which have preceded them, myriads 

ave heard sections of the works of the great mas- 
ters, and the performance of an orchestra of admi- 
rable artists, who otherwise would in all proba- 
bility have remained strangers to both. Half 
Guinea tickets debar the mass of the population 
from musical performances in toto ; it is therefore 
high time such a system were altered, ‘The en- 
joyments derivable from music are in their broad 
features, manifestly designed for the many, and 
not for the few. The gentleman who isat the head 
of these performances evidently well understands 
his craft, as a caterer for the mass. By his en- 
ergy and tact he has imparted durability to n 
scheme which certainly broke down, under the in- 
cubus of (I grieve to say it) the selfishness and 
ganity of a few stupid Englishmen. A due at- 
tention to light and shade, to a tune for the mul- 
titude, and a precious morsel for those classically 
inclined, are manifest in the construction of his 
bills of fare; by which meuns he numbers both 
classes among his auditory. His solo players are 
of the best at command und exhibit for the most 
part on those instruments most adapted for large 
places and the populnr ear. His arrangements 
and announcements, although by no means free from 
a spice of Charlatanism, never exhibit what 
can be fairly called a practical blunder. The 
duration of the performances is never tedious by itz 
gross extent, or too much of a colour. 

The performances of Richardson ‘on the Flute, 
&c. are a card that Jullien wisely plays often, and 
always wins with. The Concertos of Sivori and 
Deioffre are admirable of their kind, and better 
adapted to the taste of the cultivated lover of the 
art. 

The [general composition of Jullien’s band is 
excellent; the wind instruments are unexcep- 
tionable.— W hen they differ from the Philharmonic 
Orchestra, the advantage is decidedly on the side 
of the Covent Garden Band. ‘To wit, the Oboe, 
Barrett—Flute, Richardson, and two of the trom- 
bones. ‘The stringed instruments are rather de- 
ficient innumber for; so large a place, but for the 
most part of good quality. I noticed in the several 
visits I have paid to these performances, that the 
classical music has the advantage, over the light 
productions with which it is intermixed. The exe- 
cution of Spohr’s Power of sound, Hadyn’s Sur- 
prise, the Overtures to Jessonda, Freischutz, 
Anacreon, Fidelio, 3c. §c., could scarcely have 
been bettered; while I thought some of the 
Quadrilles and Waltzes rather slovenly. Per- 
haps the efforts of the professors naturally rise 
with the quality of the music. The /Weilsh 
Quadrille usually goes unsteadily, The Nine 
Harpers are about as had as’ they can be ; 
and their harmonies ill agree with those of the 
Orchestra. On Monday week I looked in at the 
‘Choral Harmonists ” who commenced their la- 
bours on that evening. Romberg’s Lay of the 
Bell, 1} have heard often. Its features are not 
suiiciently distinctive and original to bear fre- 
quent repetition. However, I was propitiaied by 
Haydn’s Mass, No.2, Molique’s charming song, 
Tf o'er the boundless sky ; Handel’s From mighty 
kings, and a vocal trio, cf which I forget the 
title. Misses Lockey and Steele, Messrs, Ben- 
nett and Novello were the principal vocalists. Mr- 
Geo. Pigott led the band, and Mr. Lucas conduct- 

d. The composition of this litile band is a cu- 
riosity of its kind ; I could see among the stringed 
instruments but two professors. That a body of 


clerks, merchants and tradesmen, should encounter 
all the difficulties of orchestral performance, be 
the music ancient or modern, including the per- 
plexities of accompanying solo vocal music, and be 





as seldom at fault as this orchestra, is incon- 
testably a proof of the comparative high degree of 
musical knowledge and attainment, at which En- 
glish amateurs have arrived. 

I am, Sir, your’s truly OpseRver. 


Nov. 18, 1844: 


COUNTERPOINT CONTROVERSY. 


To the Editor of the Musical World. 
Neweastle-on-Tyne, Nov. 18, 1844. 


Str,— Much has been said and much has been 
written to show that the advancement of our art 
depends altogether on the establishment of the 
“Contrapuntist’s Society.”” That the study of 
counterpoint would bring with it all the advantages 
which have been go ably pointed out by Mr. Flow- 
ers I readily allow, but that gentleman has, I 
think, already seen the difficulty of bringing his 
truly excellent plan into operation, in consequence of 
the apathy or opposition of the members of the pro- 
fession, Permit me, therefore, to point out amethod 
by which equal, if not superior, advantages will be 
gained, and from which, perhaps, greater benefits 
will arise than would follow the establishment of 
the “ Contrapuntal Society,’’ The plan which I 
propose is the establishment of musical academies 
in all the large towns throughout the kingdom— 
academies which shall be superintended by profes- 
sors competent to communicate to the pupils a 
knowledge, not only of the first principles of mu- 
sic, but also of the highest branches of musical 
education, such as harmony and counterpoint— 
academies which shali be formed under certain re- 
gulations, equally binding on the masters and the 
pupils—academies which shal! have for their ob- 
ject the dissemination of true musical taste; and 
in order to accomplish this desirable end, a rule 
may be made, excluding all compositions which are 
not considered strictly classical. This would have 
the effect of establishing in the minds of the pupils 
a good taste as well as a sincere love for their art; 
consequently, we might hope to see the English 
professor again rise in the estimation of the world ; 
and again, perhaps, enjoy the patronage of the 
nobility of our land. We should thus, in a few 
years, be supplied with musicians of our own, who 
being actuated by the same good motive, viz., the 
advancement of their art, and who being united in 
the bonds of friendship and good will, would soon 
put to flight the flock of “haughty foreign inva- 
ders”” who have so long swallowed up those re- 
wards which, had they been distributed to the 
most meritorious and most deserving, would, un- 
doubtedly, have been awarded to the English mu- 
sician, who there is no hesitation in saying, would 
not, unlike his foreign rival, prove ungrateful for 
the patronage bestowed on him. Moreover, the 
foreigners could not then laugh at our taste in mu- 
sic; for instead of their counienances being con- 
vulsed with laughter at the wonderful extent of our 
gullibility, they would exhibit signs of the bitterest 
disappointment when they saw that the people of 
England were determined for the future to reward 
true merit only, and steadfastly to discountenance 
all worthless pretenders. I have, as you will per- 
ceive, merely given a rough sketch of my plan; 
however, if it meets with your approval, I will, in 
future letters, explain in a more systematic form in 
what manner such academies might be established. 
I take this opportunity of inviting the aid and co- 
operation of those muscians who are anxious to 
see our art again exalted to the rank it held in days 
of yore, when our composers were considered 
“nothing inferior to the best composers on the con- 
tinent,” 
Tam, Sir, Yours truly, 
A Youne Oreanist. 





Srvorr is engaged to play four times 
during the next week at Jullien’s concerts. 








To the Editor of the Musical World. 


Dear Sir.—Some weeks ago a letter was inserted 
in your valuable journal respecting the situation of 
organs in churches. Your correspondent spoke of 
the absurd practice of placing an organ close to the 
roof of an edifice,—a procedure highly detrimental 
to the tone of the instrument—in as much as it 
deadens and nullifies the power, how great soever 
it be. ‘The evilis one of frequent occurrence, and 
we cannot be too strenuous in our efforts to effect 
a remedy. We must take care, however, not to 
sacrifice the beauty of architectural detail, to our 
predelection for the “king of instruments.” We 
sometimes find instances where a situation, which, 
in all other respects, would be advantageous for the 
organ, might architecturally speaking, prove a ble- 
mish to the general features of the edifice, by ob- 
literating, hiding, or altogether removing some of 
its most essential features. Thus we sometimes 
see an organ hiding and completely blocking up 
the western arch and window; to say nothing of 
the loss of dignity suffered by the western door 
and baptistry, when viewed from any point soever. 
In order to avoid these formidable objections to the 
introduction of organs in churches of ancient date, 
it will be necessary to point out the only available 
sites for their erection, 1f the church possess 
transepts, and these be high enough in the roof to 
allow of the free circulation of sound, no better 
situation could be desired. But in case these fea- 
tures be wanting, the aisles of the nave still 
remain open for adoption as a last resource. The 
organ should then be placed at a sufficient distance 
from the wall, slightly raised, and so situated that 
it may be seen through the middle arch. In some 
few instances the organ has been placed over the 
chancel-arch, a procedure which cannot be suffi- 
ciently reprobated. But, surely, the evils which 
we have pointed out may be avoided, and the 
remedies we have proposed rendered ‘unnecessary, 
in the erection of new churches. And as the organ 
has become a necessary appendage to the christian 
edifice, it is not improper to alter or adapt the fea- 
ture of the west-end, in order to provide a place 
for this noble ecclesiastical instrament. Thus, we 
have seen in several churches of modern date, the 
organ so placed, that an uninterrupted view of all 
the essential features may be had at a single glance. 
For instance, in the chapel of St. Peter, Newcastle- 
on-Tyne, ,the organ will be so situated as to 
occupy a central point between the apex of the 
roof and the floor of the building. This is effected 
by the peculiar formation of the western-arch, im- 
mediately above which is placed the organ.gallery, 
which does not in the least obstruct the view of the 
arch from any part of the edifice. But as some 
cases will occur, where the peculiar character of the 
architecture employed will not allow of such adap- 
tation ; then have we no other resource than the 
use ofthe transepts, or, in their absence, of the 
side-aisles, I have thus hastily thrown together a 
few remarks on this subject, in the hope that they 
may prove of some service in a matter which ought 
to interest every organist and church-builder. At 
another time I may be tempted to renew the sub- 
ject, and also to add a few words on the architecture 
of organ-cases, the duties of organists, and some 
few hints relative to the choral service. For the 
present, I remain, 
Dear Sir, yours respectfully, 

A Youne OrGanistT. 

Newcastle-on-Tyne, Dec. 2nd 1844. 





REVIEW. 


“ Sacred Songs’’ for treble or tenor voice, in 
Two Books.—T. M. Mupre. 

“ Three Sacred Duets’ for treble or tenor 
voices. —T. M. Mupre, (Cramer and Co. 
—Coventry and Hollier.—Mills.) 
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WE shall reserve a detailed review of these 
musicianly productions until the beginning 
of our next volume, when, if our present 
intentions be carried out, increased limits 
will enable us to do more justice to impor- 
tant works than we have hitherto had it 
in our power to effect. Our present no- 
tice is merely designed to invite public at- 
tention to a publication, which in addition 
to its abstract value as the effort of one of 
the best composers of England, appeals to 
the sympathy of all who have the power to 
comprehend and the desire to appreciate 
the highest order of the beautiful in art. 
The first mentioned consists of twenty- 
four songs divided into two books of 
twelve each — suited for a treble or a 
tenor voice. The words are entirely se- 
lected from the “Scriptures.” They em- 
brace every variety of style which the ele- 
vated nature of the poetry will permit— 
and are written with a masterly ease, 
which bespeaks the accomplished artist, 
and a vivid fancy, which declares the man 
of genius. As we intend to review them 
in detail, at a future period, we shall not 
enter into specialities at present, but con- 
tent ourselves with a general expression of 
admiration of their beauty and ingenuity. 
The duets are of an equally high order, 
and are equally attractive for their grace- 
ful melody and experienced facture. To 
those whose sincere feeling of religion 
places no barrier against the beautiful in 
art—aud especially in music, the loveliest 
sf the arts, and easiest applied to religious 
purposes—we strongly recommend these ad- 
mirable and truly devotional compositions 
of Mr. Mudie. 





Probincial. 


Dueitn.— Mr, Henry Russetx has become an 
extraordinary favourite, and no wonder. It is not 
alone his voice, and the character of his accompa- 
niments, that captivate the audience, but his soul 
and genuine humour. He introduces the peculi 
arity of prefacing his songs with anecdotes. On 
one occasion he said he was ubout to givea song 
called “ The Ship on Fire,” the idea of which, 
with some of the words, had, singularly enough, 
been suggested to him by poor Power, a few hours 
before he embarked on his Jast fatal voyage in the 
unfortunate steamer President! The incident took 
place while they dined together at New York ; and 
Power, describing the idea he had just formed in 
his own mind, said, “ Just imagine my case now ; 
I going home full of joy to meet my wife and fa- 
mily, and the ship to be destroyed by fire! ”’ 
“ Butit will be too sad, and won’t be well re- 
ceived,” was the observation in reply. “Oh! you 
can have them all saved in a boat,’’ was the an- 
swer of him, who, alas! was not to find that safety 
in the dreadful emergency, which, by so singular a 
coincidence he imagined. The words of the se- 
cond verse of the song were those given by Power 
himself.—Freeman’s Journal. 

Giascow, — A new splendid organ is on the 
point of being erected in the Town Hallhere. Its 
cost is £1500, £500 of which has been voted by 
the Town Council, the rest to be raised by sub- 
scription, 



































Mancarster.—Miss Clara Seyton’s Lectures 
on Engiish Comedy and Comic Opera—Atter the 
high encomiums with which the London press have 
noticed ihe performances of this young lady, it will, 
no doubt, be a source of gratification to many to find 
that she has announced her intention to appear 
before a Mauchester audience. The respectability 
of Miss Seyton’s parentage has secured to her a 
careful mental culture, and she has had an advan- 
tage in the superintendence over the musical branch 
of her studies of Mr. Cooke, whose merits are 
known to the people of Manchester. We may 
therefore fuirly anticipate that her promised en- 
tertainments will yield an interest that will amply 
gratify her patrons in Mlanchester. — Munchester 
Times. 


Wooprorp.—On Wednesday evening, the 27th 
ult, a concert was given here under the superin- 
tendence of Mr. Bates, our excellent resident pro- 
fessor, which went off most pleasantly. The vo- 
calists were the Misses Williams, Mad, F. Lablache, 
Mr. Hobbs, and F, Lablache. Mr. Carte played on 
the Boehm flute, and Mr. F. W. Bates on the 
pianoforte. Mr. Batesconducted. The perform- 
ance gave high enjoyment to a full and respectable 
audience, 


WoLveruampTon-— Messrx, HAYWARD AND 
Hay’s Concert.—The second and last of the 
subscription concerts, for this season, took place 
at the Music Hall, Wolverhampton, on Thtrsday 
evening, and was attended by most of the principal 
families of the town and neighbourhood. The 
Orchestra, under the leadership of Mr. Hayward, 
executed several Overtures with effect. Mr. 
George Hay presided at the pianoforte with his 
usual skill. Signor Giulio Regondi’s performances 
on the concertina and guitar, were greatly ap- 
plauded. Miss M. B. Hawes was the principal 
vocalist, and sang with exquisite feeling. In most of 
her songs she was deservedly encored. Mr. Gough 
sang correctly. The concert was very successful. 
— Staffordshire Advertizer. 


TenTerveN.—T he first meeting of the Harmo- 
nic Society took place on Monday evening, under 
the snperintendence of Mr. Matson, of Ashford, 
assisted by a band of talented performers. A solo 
on the cornet a piston was executed by Master 
Adams. Mrs. Sturgess was, as usual, excellent. 
We regret the thin attendance.— Maidstone Gaz. 


Liverpoot.— On Monday evening last Mr, 
Lover gave one of his lectures illustrative of the 
characteristics und melody of his native country, 
before a numerous and respectable auditory, at 
the Royal Assembly-rooms. Last night he gave 
a second entertainment, and to-night he gives a 
third, at the Nelson Assembly-rooms.— Mail. 


Worcester.—The leading authorities among 
the clergy of the Diocese are taking initiative steps 
towards securing a prosperous meeting of the 
Three Choirs in this city next year. A public 
meeting is appointed to be held at the Guildhall 
on Monday, the 9th of December, when the Lord 
Bishop of the Diocese will preside, and we draw 
the happiest auguries for the success of the next 
Festival from our experience of his Lordship’s 
energy and activity in the promotion of the meet- 
ing in 1842, The Clergy will not be backward in 
their exertions to promote the cause, and we trust 
that they will be met in a spirit of cordiality by 
the laity. The Dean and Chapter have consented 
to grant the use of the Cathedral and College 
Hall for the purposes of the Festival; and, as 
lar as we are at present enabled to judge, the 
prospect for the meeting is a very promising one. 
— Worcestershire Guardian. 


Baicuton.—The Distin family and the Misses 
Smith have continued their concerts at the Town 
Hall during the week. Of the performance on the 
Sax-horns it is impossible to speak too highly. The 
performance of Mr, Distin, sen. on the alto-horn, 














excited surprise among the musicians in Paris, when 
Mr. D. had the honour of performing before the 
King of the French. The Misses Smith sang sweetly, 
and the whole gave high satisfaction. ‘The concert 
on Thursday evening was well attended. The last 
will take, place this morning at the Newburgh 
Rooms.— Brighton Herald. 





MISCELLANEOUS. 


Socrety oF British Musticrans. — 
Thehalf yearly general meeting occurred on 
Saturday morning at Mr. Erat’s.— Messrs. 
Watson (of the Academy) and Burdini were 
elected members from the list of associates, 
and the following were elected associates ; 
Messrs. Macfarlane, Beuthen, Henry 
Hayward, Henry Farmer, Winterbottom, 
Noble, Wrighton, E. B. Harper, Masters, 
Howard Glover, (son of the Actress) Levy, 
(Violin, Dublin) Lockey, W.R. G. Key, 
Handel Gear, Nicholson, (Oboe) I. N, 
Crouch, W. Aspull.—Bates, Bates, junr., 
Doyle, Ormsby, Leftwich, and Wells, 
Misses Binckes, Ley, Hudson, Maceroni, 
and Grant. After the election a letter was 
read from Mr. Alsager, inviting the society 
to send some members’ compositions for 
performance at his house, and proposing 
that twelve members, selected by the com- 


mittee, should atteud for the purpose of 


hearing them. 

Miss Crristrana Wetter. — This 
highly talented young pianist is about to 
take up her residence in London. The 
P ryt ” } “ 

“ Manchester Times,” announces her fare- 
well concert for Wednesday the 4th inst 
(yesterday) at the Atheneum. 

Miss Rarnrortu.—The following letter 
was received by Miss Mounsey, from this 
accomplished vocalist, on W ednesday week, 
toexcuse her absence from the first Sa- 
cred Concert at Crosby Hall—(for which 
by the way—Miss Mounsey hss neglected 
to send us admissions). 

‘©My pear Miss Mounsey,—!I write with much 
regretto inform you that the new opera must from 
necessity be produced on Wednesday. This will 
prevent my attending on the first, and possibly the 
second, night of the Sacred Concerts ; but I faith- 
fully assure you that after the 25th December my 
present engagement will permit me to fulfil my 
duties at your concerts. 

** Dear Miss Mounsey, 
‘« Yours sincerely, 
“ EcizabetTa RAINFORTH.’ 

QueEry.—Our cotemporaries the Bri- 
tannia, the Atlas, the Sunday Times, the 
Examiner, and one or two others, fre- 
quently do us the honour to appropriate 
our original articles, and indulge their 
readers with our musical information. 
Would it not be just, rot to to say de- 
corous, of our respectable brothers of the 
press, to acknowledge the scree whence 
they derive much of the mozt entertain- 
ing matter with which their columns are 


filled ? 





YUM 
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Royat Acapemy or Mustc.—The examination 
of candidates for the King’s Scholarship, which 
was founded by his late Majesty, with a portion of 
the surplus derived from the festival in Westmin- 
ster Abbey, 1834, will take place at the institution 
on the 20th of December, when one male and one 
female will be selected, who will receive a musical 
education for two years gratuitously. In conse. 
quence of the death of one of the scholars (Sebas- 
tian Harris,) who was elected last year, an extra 
candidate will be also selected to fill up the vacancy. 


Jutiiey’s Concerts. —The crowds 
that flock to Covent Garden Theatre plainly 
manifest, that whatever may be the feeling 
of the “classic few,” the sentiment of the 
“ unclassic many’”’ is violently in favour of 
the Promenade Concerts. It has been 
urged, that the prevalence of quadrilles, 
waltzes, and polkas, in these concerts is 
likely to vitiate the public taste, already 
unsound from lack of education. Jt has 
been urged, on the other hand, that to pro- 
duce the instrumental chef-d'wuvres of 
Beethoven, Weber, and Spohr, in company 
with the popular dance-music of the day, 
is an insult to these great composers, whose 
works are unfairly exposed to the concur- 
rence of the unlimited drums and cymbals, 
which coustitute the stronghold of the six- 
eighters. Hither accusation is unfair. We 
have observed with pleasure that M. Jul- 
lien invariably devotes the first act only of 
his programmes to the classical features, 
and abandons the second to the livelier 
strains of ‘Terpsichore. Is it not, then, 
easy for the classically-inclined to pay 
their shilling, and after listening to Part ] 
take their departure, replete with divine 
harmonies? Js it not better for them to 
depart in peace, and digest their classic 
feast, than to stay and rail at what follows ? 
They are not obliged to be tormented by 
the infinity of eight-bar rhythms. They are 
quite at liberty to return home and smoke 
the calumet of self-content. And, on the 
other hand, the devourers of Polkas are 
not compelled to enter the theatre before 
nine of the clock, when Part 2 is about to 
commence. They need not shock their 
ears with the elaborate harmonies of Spohr. 
And surely one act of either kind of music, 
classical or trivial, is cheap at a shilling ? 
Moreover, look at the case in the worst 
light, and it cannot be an absolute torment 
for such as like to have their belly-full for 
their money to listen quietly to one act of 
good music (even though they understand 
it not) in anticipation of the polkish treat to 
follow. Besides, there is always the refresh- 
ment room, with an excellent cup of coffee 
for sixpence of the realm, with which they 
can fortify themselves for the approaching 
treat. Again, though they may not be up- 
roarious, there is no law agginst a com- 
fortable chat—a chuchotement with such 
fair “unmusicals” as may accompany 
them. ‘These things considered, we have 





nothing to complain of in the proceedings 
of M. Jullien, who, while he provides food 
for the contentment of opposite appetites, 
discreetly separates the wheat from the 
chaff—so that he who prefers wheat may 
eat wheat, and he who would rather chaff 
may ingurgitate chaff. M. Jullien is a phi- 
losopher, and deserves his success. His 
band is magnificent—his paraphernalia 
characteristic — and his conducting De- 
mosthenic. Action — action — action! is 
his motto. And thus has he acted himself 
into universal favour and a certain compe- 
tency. 


Drury Lanz.— Balfe’s “ Daughter of 
St. Mark” has proved a card for the thea- 
tre if not for the composer, whose talent 
lies rather in the comic than the serious 
vein. There is little to suit the popular 
ear so entirely as the songs and duets of 
“ The Bohemian Girl.” One ballad, how- 
ever, in which Mr. Harrison is nightly en- 
cored, “ We may be happy yet,” bids fair 
to have as great arun as “[ dreamt that 
I dwelt in marble halls,” or any ballad of 
the composer. The spirited publishers, 
Chappell and Co., of New Bond Street, 
have, we understand, paid a liberal price 
for the copyright of the “ Daughter of St. 
Mark,” and as it is an English opera we 
trust they will not lose by their munifi- 
cence. The opera has drawn, hitherto, 
crowded houses—but this is partly owing 
to the splendour of the mise en scene, 
which is wholly unparalleled on the En- 
glish stage. The dramais altered by Mr. 
Bunn from Halévy’s “ Reine de Chypre’— 
one of the dullest operas ever written, 
much inferior, indeed, to any opera of 
Balfe. Mr. Bunn has improved the plot 
by curtailing it ~but even now it is not 
strikingly intelligible. Miss Rainforth is 
the great support of the opera, and sings 
with surprising energy and exquisite feel- 
ing. Harrison is vastly improved, and 
Burdini is a decided acquisition to the the- 
atre. Mr. Weiss is also greatly advancing 
in pablic favour, and as he gains more 
confidence, his fine msaly voice will be 
more productive to him. We have hopes 
ere long, to name him as one of our best 
basses. M. Borrani would be better were 
he less vociferous. The band is admira- 
ble, and Balfe is an excellent conductor— 
though somewhat too gesticulatory, and 
certainly inferior to Benedict. We trust 
the opera may have a long run. 


Henri Herz.—This distinguished ar- 
tist has composed several new works for 
the pianoforte, which will shortly appear 
in London ;—amongst them are a Fantasia 
on Auber’s La Siréne, and a“ Grand Ma- 
zurka.” The semi-grand pianos of M. 
Herz’s manufacture appear to have made 





a hitin Paris—upwards of a hundred work- 
men are constantly employed onthem. The 
following is a brief extract from a letter 
received last week from the eminent 
pianist :-— 

‘The musical world of Paris has begun to 
awake from its lethargy. Several new operas are 
in preparation—grand concerts are organising—the 
Conservatoire held a sitting yesterday for the dis- 
tribution of prizes—En passant [ may tell you that 
the pupils in my class have been awarded -the first 
and second prizes. New musical publications are 
announced in all directions, &c. &c. &c. I am so 
overwhelmed with business here that I often envy 
your charming leisure, and regret the few pleasant 
days I recently passed in London.”—Hewrt Herz. 

Lreorotp ps Mryrer.—(Brussels, Nov. 
30, From our own Correspondent.)—This 
pianist is still at Brussels. On the 27th 
ult. he gave his first concert. L’Obser- 
va’‘eur thus notices the performance— 

“ M. Leopold de Meyer has at length given his 
first concert before an audience equally brilliant 
and numerous. Though preceded by a colossal 
reputation his execution surpassed all our expec- 
tations. Nothing can be more brilliant, more fin- 
ished, more powerful, more feeling, than the play- 
ing of this incomparable pianist. We seem to be 
listening to a complete orchestra, and one which 
amid the greatest intricacies never sounds a wrong 
note. In short, we cannot better describe the 
effect he produces upon us than by citing the 
words of a German paper which said: —“ As 
Thalberg was appropriately represented with ten 
fingers to each hand, Leopold de Meyer should be 
represented with ten hands to each finger.” 

Meyer seems to have pleased as much 
by his compositions as by his execution. 
In addition to his own morceaux, he played 
an etude by Bufferath, a Belgian composer 
—which seems greatly to have flattered 
the Brussels critics. The only singer at 
the concert was M. Beaumers d’Arnaux. 
Meyer played six times. At the end of 
the concert he was recalled into the or- 
chestra and crowned with the most enthu- 
siastic plandits. He then performed a 
waltz, which one of the journals describes 
as producing the effect of four pianos at 
a time. What next? Meyer has been 
elected honorary member of the Cercle des 
Arts. Teresa Milanollo shares with him 
this distinction. M. le Prince de Chimay, 
president of the Society, in sending them 
their diplomas, informed them that the di- 
recting committee had decreed a gold 
medal to each. Maria Milanollo (sister to 
Teresa) has also been awarded a gold medal. 
Meyer has announced a second concert for 
the Gth cf December. An account of it 
will be transmitted to the “ Musical World.”’ 
Meyer leaves for Paris in a fortnight. 

D. B. 

Mr. Pevxepret.—This excellent artist 
has resigned the Musical Directorship of 
Drury Lane Theatre. 

MeEnpetssoun.—A second edition of the 
admirable portrait of this great composer 
has just been issued by the spirited publish- 
ers, Ewer and Co., of Newgate Street. 
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MESSRS. COCKS’S 
Musical Publications. 


MUSIC MADE EASY. 


Hamilton’s Miaiature Course of Harmony and Composi- 
tion—No. 1, Catechism of Thorovgh Bass, 2s.—No. 2, 
Melody, Counterpoint and Composition.—No. 3, Double 
Fugue, 2s.— No. 4, Art of Writing for an Orchestra, and 
on Playing from Score, 2s.—No. 5, The Invention, Expo- 
sition, Development, and Concatenation of Musical Ideas, 
3s., and his Dictionary of 2,500 Musical Terms, 1s. 


Bopyece’s Cathedral sHusic, 


Published under the immediate Patronage of 
H.R. H. Paincge ALBERT. 


TO ORGANISTS AND OTHERS. 


In the press, an entirely new edition of Dr. BOYCE’S 
CATHEDRAL MUSIC, carefully revised and coliated with 
original MSS., and rare imprints, with an Accompani- 
ment for the Organ or Pianoforte. Edited by JOSEPH 
WARREN. In three large folio volumes, whole cloth 
boards, (upwards of 1,000 pages, with Life and Portrait 
of Dr. Boyce, and New Biographical Particulars of the 
Composers.) Price to subscribers Four Guineas and a 
Half; to non-subscribers Eight Guineas. 


ANNEN POLKA (Strauss). 


Notice is hereby given that the above Polka is our ex- 
clusive copyright, and we hereby caution and warn ail 
persons publishing and selling the same, other than our 
edition, that they will be prosecuted forthwith. To those 
who fancy the melody is a national air, we beg to refer 
them to the declaration made by the author himself:—‘“ I 
testify and declare that my Anna Polka, Op. 137, consists 
of original themes, invented by myself.—Vienna, tie 5th 
of October, 1844.— (Signed) John Strauss, in the pre- 
sence of Tob. Haslinger.”,—R. COCKS & CO., Publishers 
by Royal Licence to Her Most Gracious Majesty the 
Queen, and sole Proprietors of all the latest and most 
fashionable compositions of Strauss, Lanner, Labitzky, 
Musard, Santos, and Camiile Schubert. 


NEW FLUTE MUSIC. 


Just published, Second Edition, 
CLINTON’S Celebrated INSTRUCTION BOOK, or 
Theoretical ard Practical Essay on the Boehm Flute, 
price 10s. 6d.; also now ready for delivery, new and com- 
plete editions of Berbiguier’s celebrated Instraction Book, 
12s; Drouet’s celebrated Method for Flute Playing, 15s.; 
Dressler’s new and complete Instructions for the Flute, 
price 2s.; and Berbiguier’s Forty-eight Preparatory Duets 
for one or two Flutes, twelve books, each Is. 6d.; Cock’s 
Flute Tutor, 2s.; and for Flute and Piano, Forde’s L’ 
Anima del |’Opera Sets, 17 to 24. 

London: R. Cocks and Co., 20, Princes Street, HAN- 
OVER SQuARE, Publishers by Royal Licence to Her Most 
Gracious Majesty the Queen, and Sole Proprietor of the 
ow Works of Albretschberger, Cherubini, Czerny, 

e. 





For the Bass Woice, 
MR. CRIVELLI 


Begs to acquaint his friends and the public that his work 
on the 


ART OF SINGING, 
adapted with alterations and additions 
For tHE Bass Voice, 


is now ready, and may be had of Mr. Crivelli, at his 
residence, 
No. 71, Upper Norton Street, 
and of all the principal music sellers. 





S¥lv. Gof€rie 


Begs to inform his friends and the public that he hasre- 
turned to town, and will give lessons as usual, on the 
VIOLIN AND PIANO, 

Solo or accompanied. 

For terms, apply to Mr. Gorrriz, (who can attend 
pupils at their residences), 103, Great Portland Street, 


Portland Place. 
*,* Mr. Gorrriz attends amateur quartet parties 


either as leader or violino secondo. 
‘ 





Musical Library 


of the late 
MR. GEORGE COOPER, 


Urganist of St. Paul’s, and of Her Majesty's 
Chapel Royal. 


Mr. FietcueRr will Sell by Auction, at his Great Room 
191, PrccapiuLy, on Monday, December 9, and three 
following days, at! o’clock precisely, a most extensive 
assortment of Classical Music, sacred and secular, valu- 
able Scores, printed and MS., of the works of the great 
masters, early Treatises, and rare works on the Theory, 
Glees, Catches, Canons, and Madrigals; Services, Ap- 
thems, Motetts, Psalm Books, and Church Music gene- 
rally, Oratorics and Operas, valuable collections of Organ 
Music, &c., &c. May be Viewed on Friday and Saturday 
preceeding the Sale, and Catalogues had. 


Cremona Wiolin 


of the late 
RICHARD CHASE SIDNEY, 
OF LEICESTER HOUSE, JERSEY. 
And other Musical Instruments. 





Me. FLetenHeEr will Sell by Auction, at his Great Room, 
191, Piceadilly, on Wednesday, December 11, at 2 o’Clock 
precisely, the valuable Cremona Violins of the late R. C. 
Sidney, Esq., and other Violins and Violoncellos by 


AMATI. GUARNERIUS, STRADIVARIUS. 
RuGoeERivs. TRCHLER, ToRNONI. 
BARAK NORMAN. Riss. FORSTER, RTC. 








A 63 Octave Rosewood Cabinet Pianoforte by Holmes, a 
Flute, and other Musical Instruments. May be Viewed 
four days previous to the Sale, and Catalogues now had. 


l4 y , 
Musical Pupil. 
The Advertiser, who is well known in the musical world, 
is anxious to meet with a pupil between the age of 12 and 
15, to be articled for a term of years. 

He will be thoroughly instructed in the usual branches 
of a sound musical education, and would have constant 
access to a powerful church organ. 

The Advertiser having no family, he will be able to de- 
vote considerable time to the advancement of his pupil. 

References of respectability will be given and required. 
For further particulars apply, by letter only, to A. B., at 
the office of the Musical World. 


stiss Ley 


begs to inform her rvpins and Frienps that she has re- 
turned to Town for the Season, and will be happy to attend 
her pupils as usual, either at their own residence, or at 
24, MORTIMER STREKT, CAVENDISH SQUARE, where she 
has removed to, from No. 20, Nottingham Street, New 
Road, 











NEW CAVATINA. 
“Come to mp Fairy Home,” 


WRITTEN BY EDWARD J, GILL, 
Composed by 8S. Nelson, 
And sung by Miss DOLBY with most enthusiastic success. 
“Miss Dolby adas another leaf to her Wreath of Fame 
by the splendid manner in which she renders the above 
beautiful composition. This Cavatina will, we are as- 
sured, from its originality, elegance, and beautiful me- 
lody, undoubtedly become one of the most popular pro- 
ductions of its well known author, and the reigning fa- 
vourite at all the forthcoming concerts and musical soirees 
To every vocalist who may be desirous of obtaining a good 
and effective song we can with safety recommend the 
above.”’— Vide Times. 
The above can be had as a pianoforte piece, arranged by 
Carlo Minasi, price 3s. Gd. 


London, S. NELSON, 28, New Bond Street, 
(Late Mori and Lavenu) publisher of 

Tne Forest QueEN (sung by Miss Birch) ........ 2 

My FATseEr DEAR (ditto ditto) ...+......-- 2 

I REMEMBER WELL THE TREB (do. Mad. Albertazzi) 2 

Guarp HER AS A TREASURE, Composed byBarnett 2 
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JUST PUBLISHED, 
The whole of the Songs, Duets, Choruses, Se. 
In Balfe’s Grand Opera, 


The Maughter of St. slark, 


Now performing at the Theatre Royal Drury 
Lane, with even greater success than the 
BOHEMIAN GIRL, 


The most popular pieces are the following :— 


We may be happy yet, or, Oh smile as thou wert 
wont to smile! The celebrated ballad, as sung 
by Mr. Harrison .... 

‘A ballad in the third act, charmingly sung by Har- 
rison, is destined to become the staple affection of the 

drawing-room.”—Morning Herald, Nov, 28. 


When all around our path is dreary, ballad, sung by 
Mr. Borrani......seseee+e 
“A fine solo, most touchingly sung by Mr. Borrani, 
and deservedly encored, and which will no doubt be ¢he 
bass song of the season.”—-Sun, Nov. 28, 
The Gondolier Barcarole, sung by Miss Rainforth. 2 0 
“There occurs a very sweet ballad, ‘‘ Poor Gondolier,” 
possessing the essentials for popularity,"—Morning Post. 
Novy. 28. 
My bark, which o’er the tide, barcarvle, sung by 
Bae, NE sds uS as auccadeucemeded te ubekeeee id 
*«* My bark, which o’er the tide,’ by Harrison, was also 
most successful, and was warmly encored.”— Snnday 
Times, Dec. 1. 


N.B.—These four Songs are rapturously encored. 


se ccecccageergeeseceeses 2 G 


ee eee Cee cere rer ee 


There’s sunlightin heaven, serenade, Mr. Harrison. 2 06 
There is no human joy, rondo finale, Miss Rain- 


DUR chic incr sscescrovasess 5 a ecus ee 
Oh when thus they’ve bereft me, scena, ditto .... 3 0 
And the whole of the remaining Vocal Music, Also the 
following 


PIANOFORTE ARRANGEMENTS. 
The overture, 3s.; or with accompaniment for Flute 


Violin, and Violoncello .....c..seeecccesecs  §& @ 
The favourite airs in 4 books, by J. F. Burrowes,each 4 0 
Ditto as duets, by Bates.....ccccccsccccesccccccee & O 
Set of Quadrilles, by Coote ......ccccceseesseseee 3 O 
Set of Waltzes, ditto ........ coccgccccccecccocccs BS O 


Two favourite airs de ballet, each.... ....-see0ee 3 O 

In the press, various other arrangements by Benedict, 
Callcott, Chaulieu, Glover, Rimbault, Goodban, Keller, 
&e., &e., &e. 


CHAPPELL, 50, New Bond Street. 





Polkas as Duets for the Bianoforte. 


Just published, the first six sets of Monsieur Jullien’s ce- 
lebrated Polkas, as duets for two performers on the piano- 
forte. No.1, the Original Polka; No. 2, the Royal Polka ; 
No. 3, the Drawing-room Polka; No. 4, the Rage of 
Vienna Polka; No, 5, the Imperial Polka; No. 6, the 
Douro Polka; each set containing two Polkas. Likewise 
the Opera Polka, as danced at Her Majesty’s Theatre by 
Mdile. Carlotta Grisiand Monsieur Perrot. Price 3s. each. 
Many spurious imitations of M. Jullien’s works having 
beed sold to the public, under so many assumed 
forms, he has published the above works at his own 
office, 3, Mappox Street, New Bond Street; and in 
order to secure the public against the possibility of pur- 
chasing incorrect copies, he, has attached his signature 
to each, none can therefore, be relied on which have not 
his autograph. Correct copies of Jullien’s works to be 
had at all respectable music shops in the kingdom. 





To FLAUTISTS. 


str, J. Z, Downe, 
PROFESSOR OF THE FLUTE. 
Late principal Flutist of the Italian Opera 
New Orleans, 


Respectfully announces to those gentlemen who are ad- 
vanced on that instrument, that he ‘gives instruction, 
For terms and farther particulars enquire of Mr, D., at 
No, 12, Vigo Street, Regent Street. 
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Theatre Royal Covent Carden. l 


H, JULLIEN’S ANNUAL SERIES OF CONCERTS, 
Last Week but One. 


M. Jutuien has the honour to announce that his annual 
series of concerts will commence on Friday next. The 
proprietors of the Theatre Royal Covent Garden having 
last year placed their splendid theatre entirely at M. 
Jullien’s disposal, allowed him thereby an opportunity * ~ 
testing the attraction of his entertainments in a busiuing 
of greatly increased dimensions. That experiment having 
been crowned with the most complete success, it is with 
feelings of great satisfaction M. Jullien is enabled to state 
that he has entered into a new arrangement with the pro- 

etors, and that the present series of concerts will also 

e held at that national establishment. M. Jullien, how 

ever, regrets that the theatre being required at Christmas 
for dramatic purposes, the concerts Can this season con- 
tinue for one month only, the last will, therefore, take 
place on Saturday, December ! 4th, 


GENRRAL ARRANGEMENTS.—The Orchestra. Principal 
solo performers—Messrs. Jarrett, Baumann, Deloffre, Pi- 
let, Harper, Platt, Richardson, Lazarus, Prospere, Son- 
nenberg, Howell, Casolani, Lavenu, Thirlwall, Hill, 
Case, Baker, Schmidt, Rowland, Handley, Goffrie, 
Chipp; pianistes, Messrs. Blagrove and Henri Laurent; 
principal cornet-a-piston, Herr Keenig; first leader, M. 
Tolbecque ; second leader, M. Nadaud; Conductor, M. 
Jullien. Such an array of talent as the above list displays 
has never been combined in any one orchestra in this 
country; and M. Jullien feels assured that it will enable 
him to produce some of the Grand Symphonies and over- 
tares in a style a3 yet unheard in England, 

NovE.tixs oF THE SEASON.—La Polka. This dance, 
which has attained a most unexampled popularity, and 
created a complete revolution in all the soirées dansantes 
of last season, was first introduced at the private balls of 
the nobility by M. Jullien, but has never yet been per- 
formed by the author in public. It will, therefore, be 
Played fcr the first time, and with that perfection of which 
this unrivalled orchestra aloneis capable. New Quadrille. 
As a companion to the Royal Irish, the Real Scotch, and 
the English Quadrilles, received during the last three 
seasons with most distinguished favour, M. Jullien has 
composed an entirely new quadrille, founded on the na- 
tional airs of Wales, with numerous novel effects, to be 
called “The Welsh Quadrille.” The ancient Welsh harp 
to be performed by Mr. Roberts, to whom was awarded 
the first prize at the late meeting of the bards.—The March 
from the cclebrated “ Ruins of Athens,” by Beethoven, 
performed (except at the Philharmonic Concerts), for the 
first time in this country.— New Overture to King Lear, 
by Berlioz; performed at the concerts of Academie Royale 
at Paris with the greatest success. First time in this 
country.—The waltzes, quadrilles, galops, and polkas, 
composed by M. Jullien and Herr Keenig, and performed 
at the nobilities’ assemblies during the past season, in- 
cluding the “‘ Zampa” and the “‘ Bride of Venice” Quad- 
rilles, the Berliner, the Beaufort, the Thalberian, and the 
Butterfly Waltzes ; also the new Post Horn Galop, com- 
posed and performed by Herr Keenig. A new grand fan- 
tasia, composed by Roch Albert, and founded on Eugene 
Sue's celebrated romance of ‘* The Wandering Jew.” The 
programme will be changed every evening, aud arrange- 
ments made so that two or more solistes will always per- 
form. Notwithstanding the stort period to which the 
present series of concerts is unfortunately limited, M. 
Jullien has determined to preserve the general complete- 
ness and excellence of his entertainment in every depart- 
ment, and has therefore incurred the large additional out. 
lay of an entirely New Decoration. This includes a most 
tasteful arrang-ment of draperies, statues, flowers, &c. 
Also a New and Elegant Buffet, from which the refresh- 
ments will be served. To add to the’comfort of the visitors, 
the whole of the Promenade will be again completely and 
newly carpeted.— Door open at half-past seven, com- 
mence at eight o’Clock.—Prices of admission as usual. 





To Amateurs, Vocalists, any Others. 
MR. F. NICHOLLS CROUCH 


Having been solicited by his Friends and Pupils to form a 
Society for the purpose of singing Masses, Glees, and 
Madrigals ; informs the lovers of Classical Music, that he 
is now establishing a Musical Club for that purpose, to 
be held at his Chambers, 75, Great Titchfield Street, every 
Wednesday evening, commencing at Seven o’Clock, con- 

ading at Eleven. Terms of Subscription, One Guinea 
per Quarter, paid in advance. 

Mar. Crouca continues to give Lessons in Singing, and 
Declamation for the Stage or Concert Room, every Mon- 
day, Wednesday, and Saturday, from Nine till Five o’clock 
Vacancies for a Tenor, an Alto, and some Trebles, (Boys.) 

Applications stating Age, and Qualification, to be sent 
post paid, directed Portland Chambers, 75, Great Titch- 
field Street. 





NOVELLO'S EDITION OF 
BOYCE’S CATHEDRAL MUSIC. 


Under the immediate Sunction and Patronage of 
and Dedicated (by permission) to 
Her Most Gracious (Majesty Queen Victoria. 
JUST COMPLETED, 
In Four Volumes, each Two Guineas, 


THE SEPARATE VOCAL PARTS 
TO THE WHOLE OF 


Bopce’s Cathiral slusic. 


THE GOLLECTION GONTAINS 
SERVICES 


Tallis’s Service. Aldridge’s Service in G 


Morley’s Burial Service. Blow’s a G 
Farrant’sServicein Gminor Blow’s », TripleMeas. 
Bevin’s Pa D minor Bird’s pe D minor. 
Gibbon’s__,, J Child’s ~ 

Child’s 0 E minor Blow’s * E minor. 
Rogers eo D Purcell’s te B flat. 


Blow’s be A 


ANTHEMS. 


HENRY VIII...O Lord, the Maker of all things. 

TALLIS........1 call and cry. 

TYE .........++1 will exalt thee. Sing unto the Lord. 

FARRANT ....Calltoremembrance Hide not Thou thy 
face. 

BIRD..........O Lord, turn thy wrath. Bow thine ear. 
Sing joyfully. 

GIBBONS. ...... Hosanna, Lift up your heads. Almighty 
and everlasting God. Oh, clap your 
hands! God is gone up (Second part). 

BATTEN ...... Hear my prayer. Oh! praise the Lord, all 
ye Heathens. Deliver. 

CHILD ........ Praise the Lord, O my soul. O Lord, 
grant the King. Sing we merrily. 

ROGERS ...... Behold ! now praise the Lord. Teach me, 

O Lord! 
..God is our hope and strength. O God, 
wherefore art thou absent! Save me, 
O God! The Lord hear thee. My God, 

my God! 

ALDRICH ..... Out of the deep. Oh, give thanks. 

CREYGHTON. .I will arise. 

PURCELL .....O God, thou art my God. 

O God, thou hast cast us out. O Lord 
God of hosts. 

GOLDWIN ....I have set God always before me. 

CLARK.. ..... Praise the Lord, O Jerusalem. 

CROFT...... .-God is gcne up with a merry. Put me 
not to rebuke. 

WELDON...... I beseech Thee, O Lord. Hear my crying. 

LAWES........The Lord is my light. 

LOCK........... Lord, let me know my end. 

HUMPHRYS ..Have mercy upon me. O Lord, my God. 

BROW a6 cocne cee 1 was in the spirit. 

WYSE.......... Prepare ye the way of the Lord. Awake, 
put on thy strength. 

PURCELL......Thy way, OGod. Be merciful. 

CLARK........ How long wilt thou forget me ? 

CROFT........O praise the Lord, all the Heathen. Give 
the King thy judgments. 

BULL...........O Lord, my God. 

HUMPHRYS .. Thou art the King. Like asthe hart. Hear 
O heavens. Kejoice in the Lord. Haste 
thee, O God. 

WEBB. .ccccce . The ways of Zion do mourn. Thy beauty, 
O Israel. Awake up my glory. Bless- 
ed is he that considereth the poor. 

BLOW ........O Lord, I have sinned. O sing unto God. 
O Lord, thou hast searched me out, I 
beheld, and lo! a great multitude. 

TURNER...... Lord, thou hast been our refuge. 

PURCELL...... Behold, I bring you glad tidings. They 
that go down to the seain ships. Thy 
word is a lantern under my feet. O 
give thanks unto the Lord. 

CLARKE ......I will love thee, O Lord, my strength. 





BLOW ...... 


In connexion with the above is Published, 
The Prgan Patt, 

Carefully arranged from the Score, and 
Words throughout, 


By VINCENT NOVELLO, 
IN TWO VOLS., PRICE #1:11:6d, EACH. 





Charles Nicholson’s Flutes, 


The manufacturer of the above instrument directs the 
attention of Proressors and AMATeEvRs to his latest im- 
proved Flates ; these instruments although so well known 
to every true musician, yet, to the young performer, a 
a word or two may be said with propriety respecting them. 
First—No Flutes can be better in tune than these, either 
in the sharp or flat keys. Second—Their quality of tone 
has always been unrivalled, and stil] maintains its su- 
periority. Third--In contradistinction to all others these 
instruments are the easiest to perform on, the least exer- 
tion with the embouchure being required, and the quality 
of tone so requisite for every performer to attend to, is 
one of the leading characteristics with these instruments. 
Lastly—The strongest proof that need be adduced is that 
every performer of any celebrity on the flute, performs on 
those made on the principle of the late highly celebrated 
flutist, Charles Nicholson. Those Gentlemen who wish 
to be instructed on the correct principles of the above 
master, can be recc ded to petent professors by 
applying at the manufactory, 13, Hanway Street, Oxford 
treet. 








E Due ffoscati, 
A new Italian Opera by VERDI, 


Ll ffantasma, 
By PERSIANA. 


Don Pasquale, 
By DONIZETTI. 


The Songs, Duets, and various arrangements from the 

above operas, by CALLCOTT, BURROWES, MOS- 

CHELES, BENEDICT, HERZ, BOCHSA, and THAL- 

BERG, are published by 

CRAMER, BEALE, & Co., 201, Regent Street, 
and 67, Conduit Street. 





LAST NEW SONGS OF 


9. ta. Davison. 
Just Published, 
Nos. 1 and 2 of the 


Potal Ellustrations of Shelley, 
First Series, dedicated to 
ERNST. 
No. I.—“ Swifter far than Summer’s flight” (Lament, 
sung by Miss Doxsy with distinguished success), 
No. II.—“ Rough wind that moanest lond” (Dirge, sung 
by Herr Staudigl and Signor Ferrari). 
*,* In the Press. 


No. III. — “False friend, wilt thou smile or weep,” 
(Beatrice’s song from the “ Cenci,” sung by Miss Bas- 
SANO anc Miss Dotsy). 


WESSEL §& STAPLETON, 
67, Frith Street, Soho. 
(Office of the Musical Examiner), 


Publishers of the “ British Vocai Album,” and the entire 
works of Cuopin, STEPHEN HELLER, and Morique. 





Gr. Stolberg’s Wotce Losenge, 


For improving the voice and removing all affections of 
the throat. Strongly recommended toclergymen, singers 
actors, public speakers, persons subject to relaxed throa " 
and all persons desirous of cultivating their voices, and 
ensuring a good aud clear articulation. They have also 
been found highly beneficial to those afflicted with nervous. 
hysterical, or stomachic coughs. . 

Sold in boxes at 1s. 1}d., 2s. gd., & 4s. 6d. each, of every 
Medicine Vendor in the kingdom. Musical Agents in 
in berm — Leader and Cock, 63, New Bond-street- 
Wholesale Agents, Messrs. Barclay and Sons, Farring- 
don-street. . ™ 

Testimonials of their efficacy are published with each 
box, from 


Madame Grisi Mr. Harrison 
Madame Persiani Mr. Allen 
Madame Eugenia Garcia Mr. White 

Mrs. Alfred Shaw r. Wass 

Miss Rainforth Mr. Kroff 

Miss Romer Mr. J. Barnett 
Madame Albertazzi Mr. George Linley 
Miss Cooper Mr. Rodwell 
Signor Lablache Mr. Nelson, 


Signor Giubilei &e., &e., &e. 
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Ss. THALBERG, 
MENMSELSSOWN & LEQPOLD DE MEYER. 


— 999 GBII—— 
The following Works by THALBERG. 


SEMIRAMIDE, DON JUAN, LA SONNAMBULA, GRAND FANTASIAS: 
SIX SHILLINGS EACH. 


THREE STUDIES, No. I—A MINOR. No. 2—A MAJOR. 
No. 3—A MINOR. 3s. each. 


MASSANIELLO AND ZAMPA, GRAND FANASIAS, 6s. each. 


NOCTURNE IN F SHARP MAJOR—3s. TROIS ROMANCES 
PAROLES—3s. 


SANS 





In the Press. 
A GRAND SONATA BY S. THALBERG. 


‘¢We understand that a larger sam has been paid by the foreign publishers for the copyright of a 
New Grand Sonata by Taateere than was ever before given to any composer for a similar work.”’— 
Standard. 





The following Works by MENDELSSOHN. 

FANTASIA, IN WHICH IS INTRODUCED “THE LAST ROSE OF SUMMER,” 3s. 
NOTTURNO, MARCH, & SCHERZO, IN “THE MIDSUMMER NIGHT’S DREAM,” 5s. 
ANDANTE AND RONDO CAPRICCIOSO, 3s. 6d. 

DUET IN THE STYLE OF AN OVERTURE, 5s. 





The following Works by LEOPOLD DE MEYER. 
BAJAZETH, MACHMUDIER, TURKISH AIRS, 3s. 6d. 
LE DEPART ET LE_ RETOUR, NOCTURNES, 3s. AIRS 
LUCREZIA BORGIA—GRAND FANTASIA, 6s. 
HORTENSE, NOTTURNO DEDICATED TO MADAME DULCKEN, 3s. 


—S FEM 


MOSCHELES, DOHLER, AND HERZ. 


The following Works by MesCHELES. 
. DON PASQUALE—FANTASIA AND MELANGE, 4s. each. 
LE POLKA DES SALONS, 3s. 6d. BRIDES OF VENICE, FANTASIA, 4s 


ener ty 


The following Works by DOHLER. 

TARENTELLE, 3s. SOUVENIRS DE NAPLES, TARENTELLE DUET, 5s 
LES ROMANCES SANS PAROLES, Books 1 & 2, 3s. 64. each. 
NOTTURNO IN D FLAT, 2s. 6d. 

GRAND DIVERTISSEMENT ON NATIONAL IRISH AIRS, 5s. 


each. 


RUSSES, 3s 








The following Works by HERZ. 
SEMIRAMIDE, GRAND FANTASIA, 6s. 
DON PASQUALE, FANTASIA, 3s. 6d. 
DON SEBASTIANO, TROIS DIVERTISSEMENTS, 3s. each. 
LES SIRENES, TROIS CANTILENES DE BELLINI, 3s. 6d. each. 





CRAMER, .BEALE, AND CO., 201, RECENT STREET. 





PORTRAIT 


MENDELSSOHN, 


Fine Steel Engraving, 
Price SEvEN SHILLOINGS. 


Is now reprinted and may be had of 


J. J. EIVER & CO., 72, Newgate Street 


Magnificent Christmas Present for 1845. 


@ ftusic Book of Beauty 
For the Queen’s Boudoir, 
EpiItep BY CHARLES JEFFERYS. 


‘« The annuals are the ambassadors of Christmas. They 
bring with them visions of a pleasant time rot far off. 
Plum-pudding and snap-dragon, and a merry country 
dance, and blind-man’s-buff, and all the agreeable auxil 
aries of the most comfortable season of the English year 
—all the delightful jollities with which we fete the de- 
parture of the old year, as of an ancient and cherished 
friend—are typified plainly on the face of them. We love 
to look upon their gaudy trappings, swaggering and glit- 
tering with such infinity of promise—we love no less to 
glance through their, but too often, empty interiors, an 
swering us good naturedly with a smile redolent of no- 
thing. But the whole matter is a pleasant jest, and should 
be welcomed with open arms by all who love a ‘show of - 
happiness that comes but ‘ once a year.’ A true philoso- 
pher enjoys a pantomime--~a fact pleasantly memorialized 
by Leigh Hunt, in one of the admirable papers of his 
‘ Indicator ’—-and why should we not equally enter into the 
spirit ofan annual. It means nothing~—it is nothing—it 
ought to be nothing, but a sign of the time, an emblazoned 
record of anannual merriment. ‘ The Book of Beauty for 
the Queen’s Boudoir,’ is one of the pearls of its tribe—its 
contributions for the leisure time of 1845, are no less than 
ever attractive. Its covering and embellishments — its 
emblazoning, its lithographing, and what-not are ofa 
splendour which at once dazzles the eye, and leads the 
understanding, in chains, to offer homage at its shrine. 
The pencil of the polipictorial Brandard—the graphie 
genius of the music-shops—has seldom been employed to 
more advantage. His ‘Evening at Naples,’ his ‘Ro 
conciliation,’ and his ‘Ma Normandie,’ are master-pieces 
in their way. Nor is he slightly indebted to the careful 
press of Hanhari, who, in the department of musico-an- 
nual lithographic-impressment, is without a rival. The 
musical contributions of this year, in a great measure, 
scoff at our impeachment of emptiness. Some of the 
pieces, vocal and instrumental, are really charming. A 
div-rtissement, ‘‘An Evening in Naples,” by Charles 
Glover, is fuil of Italian feeling—the turentella is as good 
as almost anything of its kind. Some polkas, and a ca- 
vatina, ‘* Merry is the Greenwood,” by Stephen Glover, 
are also well worthy mention. <A vocal duet, ‘‘ We were 
children together, by George Macfarren (a classical name 
for analbum), to which words full of natural sentiment 
have been wedded by Desmond Ryan, is an exquisite 
morceau, instinct with pure melody and musician-like 
harmony. Besides these we may notice a pretty ballad, 
“The Widow and her child,’ by Edward Loder, in his 
most catching style; a very graceful song, “ Flow, Rio 
Verde,”” by Thomas Baynham, a name new to us; a 
touching, ballad, ‘‘The Song of the Past,” written and 
compose? by Mr. Charles Jefferys, the intelligent editor 
of the annual; a lively Moresco, by Fleche; a clever 
song, ‘‘Laugh, lady, laugh,” by Montgomery; another 
of no less merit, by Louis Leo, ‘‘ Gliding o’er the moonlit 
ocean ;” andj an excellent set of quadrilles, by Camille 
Schubert, w th the bl tical lature of ‘‘ La 
Rose,” -- besides many other items of assured merit, 
which our space, unfortunately, will not allow us to 
particularize. In fine, of the kind of publication which 
it affects to emulate, we have met few more worthy ge- 
neral attention than ‘‘ 4 Book of Beauty for the Queen’s 
Boudoir ,’—a seemly and valuable Christmas present for 
any young lady who may be enclined to accept it of any 
young gentleman who may feel prompted to make an 
offi r.— Morning Post. 


JEFFERYS & CO., 21, Soho Square. 














Lendon:—GEORGE PURKESS, at the Office, of the * MUSICAL WORLD’ 
60, Dean Street, Soho, where communications for the Editor, works 
for Review, aud Advertisements are to be addressed (post paid). 
Sold also by G. VICKERS, 28, Holywell Street, Strand, and the 

ri Music :—-CRAMER & Co., 201, Regent Street; 
eLL, 50, and OLuivier, 41 & 42, New Hond Streets 

Square; Cocks & Co., Princes Streety 








CHaP 
DALMAINE & Co,, Soho 
Hanover Square; Durr & HopGsun, Oxford Street; MITCHIESON, 
Buchanan Steet, Glasgow; and may be had on order of all Book 


and Musicseilers in the kingdom, Printed and Published by THOMAS 


HARRILD, of 11, Great Distaff Lane, Friday Street, at 1 & 14, Dudley 
Court, in the Parish of St. Olave, Silver Street, in the City © 
London. 


Thursday, Dec. 5, 1844, 











